KasakcTaH 6aTbIC NeH WbIFbIC apackbiHafarbl «A9HeKep Kenip»

KasakcTaHHbIH Kasipri reocasicaTTblk MOAEHMN XOHE BPKEHUETTI epkeHaey
KeseHi 6i3giH enimisgi Weifbic neH baTtbic opTacbiHAafrbl KapbiM-KaTbiHAC
KeHicTiriHe anHanablipabl.

MPL komnaHusicel KaszakctaH xxeHe EBpona koMnaHusi-napbiHbIH adcbiHaa
KbiameT eteqi. MPL koMnaHUACBIHbIH 6HEP MEH MOAEHMETKE KaTbICTbI Xoba-
napgbl Kongay onblHagarbl eHoeri 30p

Bi3giH, )kobaHblIH xaHa aeHrewi — Ti3be xxaHe kepme-BepHucax «MagoHHa»
XuHarbl. KasakctaHablk MycCiHWi Oayapa KasapsHHbIH XaHa TyblHAbINapbIMeH
TaHbICTbIpY. MyCiHLWIHIH 84eMiniKTi cesiHyi, aBTOprbIK CTUITI, anbin KyLU KyaTbl.
KasakcTaHHbIH ©eHepi MeH MaeHMETIHAE, Xannbl KoFamaa MbI3fbiIMac >XaHa
OaranblKTapAblH OpbIH anfaHbIH, 6acka yNTTapabiH, AiHAEPAIH, STHOCTapAbIH,
afen- fyprblHbIH KEHIHEH BPIC anfaHblHbIH aiFarbl.

KasaxcTtaH — HaBegeHue MOCTOB mMexay Boctokom n 3anagom

leononuTuyeckoe, KynsTypHOE U LMBUMNM3aLMOHHOE nonoxeHne Kaszax-
CTaHa AenaeT ero Kito4YeBbIM MPOCTPaHCTBOM M MocpegHukom mexay Boc-
TOKOM 1 3anazom.

Komnanns MPL pabGoTtaeT B cdepe pasBuUTUst KyrbTYPHOTO COTPYAHMYE-
CTBa MexXAy KasaxCTaHCKMMU U eBPOMNENCKMUMU KOMNaHusiMu. B pamkax ngen
«KasaxctaH - HaBegeHune moctoB mexay Boctokom n 3anagom» — KoMnaHus
MPL vHuumMmpyeT npoekTbl, nogaepXxusatoLlme npoueccbl B UCKYCCTBE, Ha-
npaBfieHHbIEe Ha YKPENneHne 1 MHTErpaumio Kynstyp.

Mbl umeem yecTb npeacTaBuTb BalwemMy BHUMaHWMIO HOBBIM 3Tan Hallero
npoekTa — Katanor u BbICTaBKy-BepHMcax «MagoHHa» ¢ HOBbIMK paboTamu
M3BECTHOMO KasaxCTaHCKOro ckynbntopa dayapaa KasapsiHa. YyscTBO npe-
KpaCHOro, aBTOPCKUA CTUMb, MOLLHAs SHEPrusl, BOMIOLWEHHbIE B paboTax
CKYnbMATOpAa, CNy)XaT eLle OAHMM 40Ka3aTeNnbCTBOM TOro, YTO B UCKYCCTBE U
KyrnbType Ka3axCTaHCKOro obLlecTBa XMBYT M pa3BMBAKOTCA He3blOnembie 1
XKU3HEeYyTBepXaarLme LEHHOCTU — LIEHHOCTU NMPEeeMCTBEHHOCTM U OTKPbITOrO
o0LLecTBa, yBaXEHME U KyNbTYpHOE B3auMooOoraleHme pasHbiX TPaauumni,
3THOCOB U PEnuUrun.

Kazakhstan — Building Bridges between East and West

Due to its geopolitical and cultural position, Kazakhstan occupies a key
space between Eastern and Western civilization.

MPL is a company active in the field of developing cultural cooperation
between Kazakhstani and European businesses. Within the framework of
the program “Kazakhstan — Building Bridges between East and West,” MPL
initiates artistic projects aimed at the strengthening and integration of cultures.

We are honored to present a new stage in our program — the catalogue
and opening for an exhibition of new works by the well-known Kazakhstani
sculptor Eduard Kazarian, entitled “The Madonna.” The aesthetic sensitivity,
distinctive style and powerful energy present in the work of the sculptor serve
to demonstrate once again that the eternal, life-affirming values of an open
society, with respect and mutual enrichment among peoples of different
traditions, ethnic backgrounds and religions, are alive and well in the art and
culture of Kazakhstani society.
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ABTOP XXOHE «<MALOHHA» TOMTAMACbI XXAWJbI

...aK cym bepeeH aHaHbIH XaHa myraH OyHUeHi mepbemkeH aHiH ecmieeHdeli 6onachiH.
(Teopusnb Nombe)

Yi. )KaHys. ©nem. Hypkewme...
O0yapd KasapsiH 63 whirapmManapbiH Kbicka 0a, kapanalbiM amayrnapmeH amautiobl.
TeHOik. ©prniey. Ep meH alen. Adam ama Xaya aHa. ©mip e3seai...

Ocbl  KapanalibiMObINbIKMbIH - acmapbiHoa anbi  Kyw, 3aHObIbIK, mapmin, adam2epuwiniKk xambip.
KasapsiHHbIH acmemukarblk OyHUe maHbIMbIHaH KOPepMeH Ke3 andblHa CoHay epme 3amaHHaH byeiHei KyHae
OeliH epeKwe anem awiblnalkbl.

KazakcmaHHbIH MyCiHWICIHIH wabbimbl, epekuwe eHbeKKopbirbl KalidaH cycbIH0alobl? XKayan anyaH mypiii
6011ybl MYMKIH: MYCIHWIHIH webepxaHacbiHOarbl Ol mornFaynapbiHaH, 6ananap olblHbIHaH, KyrblpFaH KeKmem
barbiHaH, epmedeH KasFaH Kacuemmi xa3synapdaH, ¢hurocogusinibik 80ebuemmeH, apMaH-KusiiiFa casixam-
maH. An KepkeMOIiK epeKwieriei, 0aparibifbl - yaKbimmabl, KeHICMIKmi e32ewe ce3iHyiHOe.

KepepmeH anukanbik KepiHicmepdiH opmacbkiHOa, XypezaiHoe 605bin, Y3aKmbifblH  MOHRIIKNeH
ecenmernemiH casxamka kemedi, adam3ammablH anfFawkbl maHbIHaH 3aMaHayu yakbimka OeliH. 3. KasapsH
mybIHObInapbIHOa anyaH mypsni MedeHuemmiH, epkeHOeydiH, acmemukarnbikK wewimoepdiH WofblipraHFaHbiH
batikaliMbI3, 8p mMybIHObICbI KOPEePMEHHIH Ke3 andbiHa cypemkepOiH faxkalibin oneMiHiH ecieiH awaolbl.
CypemkepdiH eHbekmepiHde momemoep, apxemurnmep, uepoeanugpmep, mughonozusi anemi 6api 63 OpHbI-
MeH natidanaHbliiFaH, COHObIKmMaHoa MycCiHOepiHOe MOHyMeHmManoblK MNeH XeHinodiK, MbI3fbIMac asblir KyWwreH,
Ha3ikmik Kamap ke30ecedin ombipadkil.

O. KasapsiHHbIH e3iHe FaHa moH Kepy, ouay Kabinemi 6ap. KazapsHHbIH XbiiOaH-Xbiira manval eHbek
emyiHiH, pyxaHu i30eHicmepiHiH, 3epmmeynepiHiH Makcambl — 63 acmemukarbiK XyudeciH maby. Ocbl KubiHOa
KapanalbiM i30eHic XonbiH0a Ke30elCOKMbIKKa OPbIH XOK, — 8p )XaHa MmybIHObICbI XaH OYHUECIHIH XbIybl,
cayrneci, Xapbirbl. blcmbifbl 6acklnvaraH, ommaH XaHa faHa WhIKKaH MYCiH — 90eMinikneH, yunecimoikmi
maby onbiHOarbl marbl b6ip Kadam.

TornnmamaHbiH «MadoHHa» 0en amanybl 0a meaiH emec. MyCiHWIHIH WkiFapMalbinbIK XObIHOafbl MafbliHaslbl
Ke3eHiH balikamadbl. «MadoHHa» — XKaHa wbiHFa kemepiny, e0eminik anemidH myciHoipy. «MadoHHa» — maxab-
bammel xbipnay. «MadoHHa» — AHa MeH banaHbiH MaxabbambiH dapinmey xoHe adam b6anacbiHbIH OyHUeze
Keny XOorbIHbIH faxkalblm mapuxabl.

Tumyp Hycumbekos,
mMadeHuUemuwibl

OB ABTOPE U CEPUU, HA3BAHHOW «MAJJOHHA»

..kaxxemcsi, 6yOmo criywaewb NeCHK KopMUnuubl, barokaroweld mosibKo Ymo poousuiuticss Mup.
(Teopusib Nombe)

Hom. Cembsa. Mup. Kosuee...
Ceoum pabomam 3dyap0d KaszapsiH daem npedesibHO JTaKOHUYHbIE U MPOCMble UMEHa.
PasHosecue. BocxoxdeHue. OH u OHa. Adam u Esa. [lepeso Ku3sHU...

B nakoHU4YHOCMU U MPOCMOMe 3MUX CI108 COKPbIMbI CEAUEHHBIe CUTlbl, 80 81acmu KOMOopbIX Haxodumcs
MuposdaHue. M3eeuHbIl 3aKoH U nopsidok, nomos. B acmemuydeckom npocmpaHcmee KasapsiHa e30py 3pu-
merisi OmKpbIBaOMCS KapmuUHbl MEOPeHUsi co spemMeH Bemxozo 3asema 0o nocm-uHOycmpuanbHOo20 MUpa.

Kakue py4ybu numarom momoK 800XHOBEHUST U HeObbIKHOBEHHOU mpPydocrnocobHOCMU Ka3axCmaHCKO20
cKynbrnmopa? Omeemsl Mo2ym 6bimb CaMbIMU Pa3HbIMU. PasMbIUWIeHUSsT XyOOXHUKa 8 Macmepckol, Habro-
OeHusi 3a uepoli demeli U ygemeHUEM 8eCHbI 8 cady, YmeHue CesaueHHbIX nucaHul u ¢ghunocogckol rumepa-
mypabl, MEYMbI U IPO2YJSIKU Mo nupamude CHOS. ..

XydoxecmeeHHy0 MaHepy CKynbrmopa omsudyaem camMobbimHOe 4y8cmeo MpocCmpaHcmea U 8peMeHU:
3pumerb OKa3bigaemcsi 8 cepoue 3NUYECKUX CtoKemos U omrpasrnsemcs 8 rnymewecmaue O5uHol 8 eey-
Hocmb, nymb om repeoll 3apu Yernosedecmea 00 cospeMeHHOocmu. B kaxywelica nnockocmu npocmpar-
cmeeHHbIX uayp O0yapda KasapsiHa CKOHUeHmpuUposaHbl MHO2006pa3ue Kynbmyp, 3rnox, yusunusayud,
3cmemuYeckux peweHuUl, OHU OMKPbIBaM 3pUMETbCKOMY 80CMPUSMUI0 HEOXUOAHHbIE USMEPEHUSI; 8 KaX-
0ol CKyrnbrnmype MOXHO Halmu K4, omnuparuwuli Hosyo 08epb 8 MUpo-30aHue xyOoxHuUka. XO035SUH U
cmpoumerib 3moe2o 30aHusi Mobum pabomame U ugpambs ¢ momeMaMu U apxemurnamu, 8bicekamb uepoasiu-
bl ysema bria2opodHOU NamuHskl, Napume 8 obriakax Mugbos102uu, U rNomomy 8 criiemeHusix gouayp u JuHUl
ez2o pabom cocedcmeyrom MOBUIIbHOCMb U KUHEMUYHOCMb, MOHYMEHMaibHOCMb U JIeeKoCMb, HEerokonebu-
Mocmb U 3bI6KOCMb.

3Odyapd KazapsiH — obnadamesib KOHUENMyasnbHO20 MbIWIeHUS], Ha MPOMSHKeHUU MHOUX 1em 3aHsmbil
HaripskeHHoU dyxoeHol pabomoli, ee yesib — uccriedogaHue u passumue cobcmeeHHOU scmemuyeckol cu-
cmembl. B amol 00HO8pEMEHHO MHO20CIIOXHOU U He3bIbrieMo-npocmoll KOHUenuuu Hem mecma criyqalHbiM
HroaHcaM — Kaxdasi Hogasi paboma cKynbnmopa u3ny4yaem ceem, OmMKpbi8atowull HO8bIE y20/IKU €20 8CESIeH-
Hou. Omnumasi cKynbnmypa, ewe He ocmblgwasi om faamMmeHu nequ, — 3mo cnedyrwul wae XyOoxHuUKa rno
dopoze no3HaHuUsl Kpacomal U 2apMOHUU.

MadoHHa, cakpanbHoe uMs, 8bibpaHHOe asmopom Os1s1 Hogol cepuu pabom, 8osgewaem, 4Ymo CKysbiImop
BO0yapd KaszapsiH Haxo0umcsi Ha eaxkHeluweM U 3marHOM Ompe3Ke c80ea0 meop4yeckoao nymu. MadoHHa.
Hoeoe socxoxdeHue. Hosbili waz 8 ynopssdoyusaHuu U 06bsICHEHUU ¢80e20 Mupa Kpacomsl. MadoHHa. U3-
8e4YHoe U Hogoe ripu3HaHue 8 nbesu. MadoHHa. lNpekpacHoe nosecmeosaHue o Mamepu u PebeHke, ucmopus
0 CBAUWEHHOM HyOe POXKOEHUS.

Tumyp Hycumbekos,
Kyribmypornoa



ABOUT THE AUTHOR AND THE «MADONNA» SERIES

...it seems as though one is listening to a song of the wet-nurse, lulling to sleep the newborn world.
(Théophile Gautier)

Home. Family. World. Ark...
Eduard Kazarian names his works in the most laconic and simple ways.
Balance. Ascension. He and She. Adam and Eve. Tree of life...

Beneath the laconism and simplicity of these words there lie sacred forces that hold the grip of the universe:
eternal law and order, Nomos. In the aesthetic world of Kazarian one can observe the scenes of creation from
the times of the Old Testament up until the postindustrial era.

Where do the endless inspiration and incredible creative ener%y of the Kazakhstani sculptor originate?
There may be a variety of answers: in the meditation of the artist in his workshop, in the observation of playing
children and the spring blooming in the garden, in the reading of the Holy scripts and philosophical literature, in
the daydreams and strolls through the pyramid of dreams...

The artistic style of the sculptor is cIearP/ distinguished by his authentic sense of space and time. The
spectator finds himself at the heart of epic plots and invited to an eternal journey from the dawn of mankind up
to present time. One can find a diversity of cultures, epochs, civilizations, aesthetic solutions concentrated in
the seeming flatness of the spatial figures of Eduard Kazarian, all of which present to the spectator’s perception
unexpected dimensions. In each of his sculptures one can find a key that opens a new door to the artist’s
universe. The owner and the builder of this universe enjoys working and playing with totems and archetypes,
carving precious patina-tinted hieroglyphs, soaring in the clouds of mythology and, therefore, in the plexus of
shz;pg? and lines of his works mobility and kinetics get along with monumentality and lightness, firmness and
instability.

Eduard Kazarian is gifted with conception thinking and has been involved for years in extensive spiritual
work, whose goal is the exploration and development of his own aesthetic system. In this complex and, at the
same time, unshakably simple concept there is no space for random nuances. Each new work of the sculptor
radiates light that elucidates new edges of his universe. The molded sculpture still cooling from the furnace is
just another step of the artist on his path towards perceiving beauty and harmony.

Madonna, this sacred name chosen by the author for his new series of works, announces that the sculptor,
Eduard Kazarian, is at a landmark of his creative path. Madonna. A New Ascension. A new step in systematizing
and contemplating his own world of beauty. Madonna. Eternal yet new declaration of love.

Madonna. A wonderful narrative about the Mother and the Child, a story of the holy miracle of birth.

Timur Nusimbekov

Cryouna 3. KasapsHa.
E. Kazarian's studio.



MALOOHHA

0. KazapsiHHbIH WibiFapMmaulbiibifbiHOarbl KOHUernmyasnobl udesinnapObiH KamapbiHOa dacmypriik MoHIH cakmad
OMbIPbIM, COHbIMEH Kamap asmopObiH OyHuemaHbIMObIK i30eHicmepiHiH KOHMeKCI iwiH0e KocbiMwa MafbiHa
bomkalmeiH xXaHa udesi mybiHOa0bl. Duesn belHeci OHbIH XyMbicmapbiHOa 6ypbiH 0a yHeMi 6eliHerieHemiH.
bipak emkeH xbinra OeliH o5 KepkemOiKk KomroauyusnapdbiH mymacmbifbl MeH MyKbipbiMOamarblfbiH
alikeiHOalimbIH 6ernei-cumeonukarbik XyUeHiH bip faHa anemeHmi pemiHoe 6onamsbiH. OHbIH posi wamameH
myciHikmi — aHa, emip cepiei, owak Kopraywsbicbl. OcbidaH bipHewe Xbin 6ypbiH, anfawkbl pem cobuiHiH
OyHueze KenyiH KymkeH alien beliHeci e3 andbiHa depbec cumeorn pemiHOe cypemmerne 6acmadbi. XKenin,
acnarnbl MycCiHOIK KOMo3uyusnap, Hemece xeke mypraH ¢huaypanap beneini marbiHada KabbiidaHalbl: o
«AHa meH bana» makbipbibbl. [JeceHMeH con KkepmernepOeH-aK rniacmukarsblk 80iCMEpPMeH XoHe KoCbiMua
OemarnbdapMeH, KOMIo3uyusinbIK wewimoepOiH kenmypriinizimeH KypdeneHe mycin, Oy makbipbin 63 andbiHa
damu 66acnéaraHb/ alikbIH KepiHedi. byn ydepicmiH Homuxxeci pemiHde — «MadoHHa» Oen amariFaH OCbl 3KCrO-
3uyusi 600bI.

Knaccukarnbik eHepde «MadoHHa» — Kydal aHaHbIH, KydalidbiH 6anacbkiH emipee akenzeH aliendiH ecimi. Ka-
3apsiH YWiH ap aHa — Kydalidal xoHe COHbIMeH bipae 6apribiK xapambiibicmbiH 6acmaybl, elimKeHi ew Hapce
e3 bemimeH natida bonmatiobl, 6api bipdeHedeH mybIHOalObI xeHe xaHa emipdiH natida 6osybi KydalobiH
)KasfaH Xxapamy apekemiHe balnaHbicmbl. TaburammbiH 3aHbl conal, coHObiIkmaH «MadoHHa» KepmeciHOe
KypcarbiHOa coabui bap elien beliHenepimeH Kamap backa da obpa3dap natida bona bacmalilbi, Mbica-
Ibl, KypcarbiHOa 0an e3iHOel adam ypbirbl 6ap KiciHi (bankim ep adamObl) mycnandaltmeiH obpa3s, Hemece,
epkewiHOe bonawak matnakmapObiH «3Mb6pPUOHOapPbI» XXacbklpbiHFaH mytenep, an Kelbip Komro3uuusiiap
mipi )xaHOapdobl, MymKiH adamOapObiH, usi 6orimaca onapra eme yKcac xoHOIkmepOiH MyKbiMOapbIH KEmepeeH
andebip Kypcak — 6ecikmi 6eliHeneldi. byn wbirapmanapObiH rniacmukasbiK Hakbiwbl 0a e3ze. paghukarnbik
moHep 3. KasapsiHHbIH kepkemOik adiciHe KawaHOa meH 6onambiH. Al MbiHa Kepmedeai XyMbicmapbiHoa,
6ypbiHFbI XXyMcak OeHeerneHzeH ¢hopmaribl mybiHObINapbiHa KaparaHoa, WhbirapmarnapbiHa alkbiH Kblpriapbl
aca 6ip HakmbinbiK curiam 6epemiH OHbIH MYCIHOIK MUKmMoepamMmarnapbiHbiH abpucmepi xannak neHma gop-
macbiHOa xxacasnybl apKbifibl 01 00aH calbiH apma myckeH. Temip nucmideH Kubin anbiHFaHOal onapObiH
Kelibipeyi 6ankim, 6acka OyHuUeHi, bipak on 0a maburammbiH MbI3fbiMalimbelH 3aHOapbiHa 6arbIHbILMbI €Ki
enwemoi anemdi enecmemedi.

«MadoHHa» — OGepiHiH 6acmaybl, KypcarbiHOa WeKci3 O0amy, Kalma XaHfFblpmbIf XarmFacmbipy YWiH
alHanacbiHbIH 69piH e3zepmemit 06bekmuemi 380MOUUSTILIK YOEPIC Xypin XamkaH epekwe yHU8epCyM —
by, cypemuwii ©3iHiH xxaHa 3KCcrno3uyusicbiHOa yCbiHFaH OCbl MakbIpbINMbIH MyciHOipMenepiHiH bipi 6onap.

Kamunna Jlu,
«KasakcmaH 6eliHerney eHep» fblfibIMU OpmarbifbiHbIH Xemekuwici, ©. Kacmees ambiHOarbl MOM,
FOHECKO »aHbiHOarbl Kepkem cbiHwbIap KaybiMOacmblfbiHbIH MyWec

MAOOHHA

B psdy koHuenmyanbHbIx udeli 8 meopdecmee KasapsiHa nosisunacb Ho8asi, Komopas, coxpaHsisi 8 ceoeli
enybuHe mpaduyUoHHbIE CMbICITbl, 0OHOBPEMEHHO, rpedrnonazaem G0MNOIHUMENbHOE NPOYMeHUE 8 KOHMEK-
cme MUPOBO33PEHYECKUX rnouckoe asmopa. XKeHckull obpa3 u paHbwe MoCmMOsIHHO Mpucymcmaeosas 8 €20
pabomax. Ho 0o npownozo eoda OH bbin NuWb 0OHUM U3 3/1EMEHMO8 3HaKOB8O-CUMEBOIUYECKOU cucmeMel,
onpedensowel KOHUernmbl U UernocmHocmb Xy00XecmeeHHbIX KOMIo3uyul. E2o ponb docmamo4yHo noHsim-
Ha — Mamb, CrlymHuya Xu3Hu, XxpaHumerbHuya oJyaza. Heckorbko fiem Ha3ad enepebie, Kak caMocmosimesib-
HbIU CUMB0sI, cmarl nosensambcs obpa3 XeHWUHbI, x0ywel pebeHka. Jleekue, MOO8ECHbIE CKYIbMMYpPHbIE
Kommosuyuu unu omoesibHO cmosiujue gouaypbl 80CIPUHUMAIUCH 8MOHE onpedenieHHo: pa3pabambigaemcsi
uzeecmHasi mema «Mamb u Oumsi». Ho yxe Ha mex ebicmaskax cmaHo8UsI0Cb 04e8UOHO, Ymo ama mema
obpemaem cobcmeeHHOe pa3gumue, YCrIOXHSASCH M1acmuyYyecKkuMu npuemamu u OornoHUMenbHbIMU dema-
JISIMU, MHOXX€CMBEHHOCMbIO 8apUAHIMO8 8 KOMIMO3UUUOHHbIX peweHusiX. Pesynbmam 3moeo npouyecca — Ha-
cmosiwas 9KCrno3uyus, nonyyuswas HaseaHue «MadoHHa».

B knaccu4yeckom uckyccmee «MadoHHa» — umsi 6020p00uubl, XeHWUHbI, 0aswel Xu3Hb CbiHy 6oea. [ns
KasapsiHa kaxdasi Mamb — 6020poduya u, 0OHOBPEMEHHO, Ha4yaso 8ce20 Cywea0, MOCKOJIbKY HUYMO He 803-
Hukaem camo ro cebe, ce rMpoucxodum U3 4e20-mo, U MosieNIEHU0 HOBO20 Mpeduwiecmeyem akm meopeHuUs,
umerowe2o boxecmeeHHbIl 3ambicesn. Tak ycmpoeHa rnpupoda, no3amomy Ha ebicmaske «MadoHHa» pssdom ¢
JKEHCKUMU ¢bueypamu, Hocsiwumu 8 cebe dumsi, rnosienisiromest U Opyaue 0bpasbl, Harnpumep, CUMBOIU3UPYIO-
wue yernogeka (803MOXHO MYXXYUHY), CO CKPpbIMbIM 8HYmMpPU MaKUuM e 4esl08e4eCKUM ceMeHeM usnu eepbirito-
Obl, 8 20pbax KOMOPbIX NPAYYMCcsi «IMOPUOHbI» ByOyuwux eepbritoxxam, a HEKOmopbie KOMNIo3uyuu usobpaxa-
om rpPoCcMo HeKoe JI0HO — KOJIbIbErb, 8bIHALLILBAIOWEE XUBLIX CYUIECME, BO3MOXHO YE/I08€4E€CKUX, USU OYEHb
MOXOXUX Ha HUX. W3meHsiemcs u nnacmudeckul cmurb amux ripoussedeHull. paghuyeckoe Hadano eceeda
aKmueHo rpucymemeosarso 8 xyodoxecmeeHHoM Memode KasapsiHa. B cepuu e npedcmasneHHbix pabom
OHO euwe bornee ycunueaemcsi briazodapsi MoMy, Ymo abpuckl €20 CKyIbMMYPHbLIX MUKMO2paMM 8bIrOSTHEHbI
8 hopMme MIocKuX fieHm, Ybu Yyemkue epaHu rpudarom pabomam b6osiee onpederneHHbIl U KOHKpemu3upoeaH-
HbIU xapakmep 8 cpasHeHUU ¢ npedbiOywUMu, UMEWUMU MseKue OKpyarible NUHUU. Hekomopbie u3 HUX, Kak
b6yOmo ebipe3aHHble U3 MemarsudecKoeo siucma, 803MOXHO, npedcmasrnsiom Opyaol 08yxXMepHbIt MUp, Ha
Komopabll, 00HaKo, pacrpocmpaHsItomesi me e He3bibrieMble 3aKOHbI PUPOOkI.

«MadoHHa» — amo Ha4arsio ecex Hadas, 0cobbIl yHUBEPCYM, 8 JIOHE KOMOPO20 rpoucxodum b6ecKoHe4YHoe
paszsumue, 06beKkmugHbIL 3807TFUUOHHBIL fpoyecc, npeobpasyrouwjuli ece 8okpye 0151 06HoeneHuUs1 u rnpooosi-
JKEeHUS1 — 00Ha U3 B03MOXHbIX MPaKmMoBoK amouli meMbl, Komopasi npednazaemcsi XyO0XKHUKOM 8 c8oell HO8oU
3Kcro3uyuu.

Kamunna Jlu,
pykosoOumenb Hay4yHozo Llenmpa «M306pasumernbHoe uckyccmeo Kasaxcmara» F'MU um A. Kacmeesa,
4yneH Accoyuauyuu xydoxecmeeHHbIx Kpumukosg rpu FOHECKO



THE MADONNA

In the lineage of conceptual ideas that constitute the creative work of E. Kazarian a new idea has appeared,
one which preserves traditional sensibilities deep within itself while simultaneously pointing to a fresh view of
things in the context of the artist’s philosophical inquiries. The female image has been a constant presence
in his previous work, but until last year it was only one of the elements in a system of signs and symbols that
defined his concepts and the unity of his artistic compositions. The image’s role is clear enough — maternity,
life partner, keeper of hearth and home. Several years ago the image of a woman awaiting the birth of a
child appeared for the first time as an independent symbol. The import of these lighter-than-air sculptural
compositions or separately standing figures was clear: the well-established theme of «Mother and Child» was
being explored. But at the same exhibitions it became obvious that this theme was acquiring a life of its own,
made more complex by the use of plasticity and additional details and a plethora of compositional approaches.
The result of that process is the exhibition you see today, which has been named « The Madonna.»

In classical art «The Madonna» is the name of Our Lady, the woman who gave life to the son of god. For
Kazarian every woman is that mother of god and simultaneously the beginning of everything in existence,
since nothing arises of itself; everything originates out of something else, and the appearance of what’s new
is preceded by an act of creation that is part of a holy design. Such is the essence of nature, and therefore
at this exhibition entitled « The Madonna» new figures appear alongside the female images bearing children,
figures that symbolize, for instance, a person (possibly a male) containing within itself the same human seed, or
camels in whose humps are hidden the «embryos» of future baby camels. Other compositions portray simply a
cradle nurturing live creatures, possibly human, or ones closely resembling them. The plasticity in these works
has also changed. The drawing component has always been prominent in the artistic method of E. Kazarian.
In the series of works presented here it is even stronger thanks to the fact that the contours of his sculptural
pictograms are executed in the form of flat bands whose distinct edges give the works a more definite and
concretized look as compared with his previous ones, with their soft, rounded lines. Some of the new works,
as if they were cut from sheet metal, seem to represent a different, two-dimensional world, but one which is,
nonetheless, subject to the same immutable laws of nature.

«The Madonna» is the beginning of all beginnings, a universe unto itself, in the bosom of which eternal
development carries on, an objective and evolutionary process, transforming all around it for the purpose of
renewal and continuation, and one possible interpretation of this theme offered to us by the artist in his new
exhibition.

Kamilla Lee,
Head of the Fine Arts of Kazakhstan Research Center of the Kasteyev State Museum of Art,
Member of the UNESCO Association of Art Critics
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Bonbwasn nognepxuBarowasa MagoHHa.
2010 r. BpoH3a, nuTbe, 113x22x20 cm.
Large Supporter Madonna.

2010. Bronze, casting, 113x22x20 cm.
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OGeperatoLyas.

2010 r. BpoH3sa, nuTbe, 56x23x11 c™m.
The Guardian.

2010. Bronze, casting, 56x23x11 cm.
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Dapswas.
2010 r. BpoH3a, nuTbe, 118x52x23 cm.
The Giver.
2010. Bronze, casting, 118x52x23 cm.
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Cusarowan MagoHHa.

2010 r. BpoH3a, nuTbe, 134x37x23 cm.

The Radiant Madonna.
2010. Bronze, casting,134x37x23 cm.
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2010 r.

2010. 1










O6HumaroLwwas.
2010 r. BpoH3a, nuTbe, 41x30x14 cm.

The Embracer.
2010. Bronze, casting, 41x30x14 cm.
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YT1po.

2010 r. BpoH3a, nuTbe, 77x23x20 cm.
Morning.

2010. Bronze, casting, 77x23x20 cm.







HoBas MagoHHa.

2010 r. bpoHaa, nuTbe, 88x67x11 cm.

The New Madonna

2010. Bronze, casting, 88x67x11 cm.
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YcTpemneHHas.

2010 r. BpoH3a, nuTbe, 32x55x13 cm.
The Striver.

2010. Bronze, casting, 32x55x13 cm.







PaccBer.

2010 r. BpoH3a, nuTbe, 25x19x8 cm.

Dawn.

2010. Bronze, casting, 25x19x8 cm.
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Urparowas.

2010 r. BpoHsa, nuTbe, 31x63x14 cm.
At Play.

2010. Bronze, casting, 31x63x14 cm.
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Co3ugaHue.

2010 r. BpoH3a, nuTbe, 107x34x25 cm.
The Creation.

2010. Bronze, casting, 107x34x25 cm.







OxupaaHue. Anticipation.
2009 r. bpoHsa, nuTbe, 32x85x25 cm. 2009. Bronze, casting, 32x85x25 cm.







HanonHeHHas.
2010 r. BpoH3a, nuTbe, 113x19x28 cm.

Overflowing.

2010. Bronze, casting, 113x19x28 cm.
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Bonbwan MagoHHa.
2010 r. BpoH3a, nuTbe, 180x47x27 cm.
The Large Madonna.
2010. Bronze, casting, 180x47x27 cm.
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BmecrTe.
2010 r. BpoH3a, nuTbe, 40x30x19 cm.

Together.
2010. Bronze, casting, 40x30x19 cm.
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Tpoe.

2010 r. BpoH3a, nuTbe, 112x27x12 cm.
The Trio.

2010. Bronze, casting, 112x27x12 cm.






Cembs Ha Bepbntoge. Family On a Camel.
2010 r. bpoHsa, nuTbe, 32x49x15 cm. 2010. Bronze, casting, 32x49x15 cm.










Ha koHe. On Horseback.
2009 r. bpoHsa, nuTbe, 93x80x15 cm. 2009. Bronze, casting, 93x80x15 cm.




SOYAPO KA3APAH
cKynbnTop

Opyapa KasapsH pogunca B . Anma-Ata B 1964 r. B Hauane 1990-x IT. OH npeacTaBnsi CBOE MCKYCCTBO Ha
nepBbiX BbICTaBKax, NPOBOAUBLLUMXCS MOMOAbIMU Ka3axXCTaHCKUMU XyOOXHWKaMK U cKynbntopamu B EBpone
(PpaHums, Nepmanus, Benbrua), a Takke NpoBoAMN NepcoHarnbHble BbicTaBkn B KazaxctaHe, Poccun, Mepma-
HumM n CLUA. B 2000 r. 3a Bknag B pa3BuTMe COBPEMEHHOIO MCKyccTBa B Kaszaxctane Jpyapa 6bin yaocTtoeH
HOMUWHauMnM «HoBoe ums» B cdepe n3obpasntenbHOro nckycctea NepBon HaLMOHANbLHOM NpemMun « Tapnany.

B 2000-x rr. 3gyapa npoaormkaeT akTUBHYH BbICTABOYHYKO AEATENbHOCTb, YYaCTBYET B XyAOXKECTBEHHbIX
ceMmHapax U CMMMo3nymax, OCBavBaeT HOBble TEXHUKM paboTbl C METansioM M KepamMuKoW, BOMMOLLAET psag
KPYMHbIX NPOEKTOB B FOPOACKON U NPUPOLHON cpefe, a Takke Cepmito MOHYMEHTarnbHbIX KEpaMUYeCKMX Kano

50

Ons obLecTBEHHbIX MNHTEepPbepPOB.

OCHOBHbIE NEPCOHAIbHbIE BbICTABKMU:

anpenb — man 2011

MadoHHa. Cmydus 3. KasapsiHa, 2. Animamel, KasaxcmaH. CKynbnmypa:
6poH3a, cmarib.

anpenb 2011

Cyacmnusbie 8 nymu. anepes XaccaHam, e. AcmaHa, Kazaxcmar.
BpoHso8ebie cKynbnmypsbi, Kepamudeckue boda, 206e1eHbl.

OKTAOGpPbL — HOAAOPL 2009

3emns u 803dyx. Apm-ueHmp Anma-Ama, e. Anmamsi, KazaxcmaH.
MoHymeHmarnbHas kepamuka, 6pOH308bIe CKYbmypbl, 2006/1eHbI.

MIOfIb — CEHTAGPb

Hoda. KasapsH. bekees. Myseli CospemeHH020 Vickyccmea. 2. AcmaHa.

2009 CosmecmHas ebicmaska. bpoHsosas ckynbrimypa, 206efeHbl, Kepamuka.
MoHymeHnmanbHas kepamuka-2. Cmyodus 3. KazapsiHa, e. Anmamei, Ka-
man 2009  3axcmaH. MoHymeHmanbHasi Kepamuka, kepamudeckue 6rtoda, 6poH30-
8bI€ CKYIbmypbl, 200€/1eHbI.
Poe usobunus. Cmydus 3. KazapsiHa. e. Anmamei, KazaxcmaH. Kepamu-
¢eBpansb 2009
yeckue briroda, ckynbnmypa, 206eseHsbl.
oKTSGpL 2008 HouHou pa3zzoeop. Cmydusi 3. KasapsiHa. e. Anmambl, KazaxcmaH. BpoH-

308as CKyrnbnmypa, 206eseHsI.

MIOHb — utonb 2008

Joie de Vivre. lanepesi Open Eye, 30uHbype, Benukobpumarus. bpoH3o-
8asi cKynbnmypa, 2006es1eHsbl.

Joie de Vivre. Esponetickuti apnameHm, e. bproccerns, bernbausi. bpoH-

nioHb 2008 308as cKynbnmypa, 206eseHsbi.
MoHnymeHnmanbHas kepamuka. Cmydusi 3. KasapsiHa, 2. Anmambi, Kazax-
oKTAA6pb 2007  cmaH. MoHymeHmarnbHas kepamuka, 6poH308bIe CKYIbMypsbl, 206ere-
Hbl.
UIoHB 2006 lNpe3eHmayusi Hosoli cmyduu-2anepeu Odyapda KaszapsiHa, 2. AniMamel,
KazaxcmaH. BpoH308ble CKynbrmypbl, Kepamuka, 206€1eHbl.
Maii 2005 3ornomot eopod. Manepesi XaccaHam, 2. Acmaxa, KazaxcmaH. bpoH3o-
8ble pernbeghbl U CKYbNmypbl, 200€/1eHbI.
oKTGpL 2003 Obpas u 3Hak. Apm-uyeHmp Anmva-Ama, 2. Anmamsl, KazaxcmaH. Bepmu-

KaribHble 6pOH308bie Perbeghbl U CKYbAMYypbl, Kepamuka, 206e/1eHbI.

OKTAI6pb — HOSAAIGPb
2001

Hoebie KouesHuku. Boicmaska e Mysee LlennuHbix, 2. Pamam aHH, W3-
paurb, cosmecmHo ¢ P. HypekeesbiM. bpoH308bie cKynbnmypsl, 2obene-
Hbl.




Kycouku Jlema. lanepesi ApK, 2. AfiMambi; 8epHUCaX 8bICMasKU 8 ypoyu-

OKTA6pE 2001 we bymakoska. Kepamuyeckue kawio, 206e/1eHbl.
lpa3dHuk Yepenaxu. FTMW um. Kacmeesa, Animambi, KazaxcmaH. bpoH-
anpenb 2001  308ble KO/IOHHBI, peribebbl CKYIbIMMYPbI; KepamuvecKue Kawro, naHHo;

20b6es1eHsbl.

HOAOpPL — Aekabpb
2000

CospemeHHoe uckyccmeo Kazaxcmatra. CoemecmHo ¢ A. Mernubaeegod,
eanepesi International Visions, 2. BawuHamoH, CLLUA. NobeneHbi, 6poH30-
8ble CKYIbmypbl U penbegbl.

OKTAGpL 2000

Yacmmubiti nokas, lNomomak, MepunaHd, CLUIA.

HOAOpPL — Aekabpb
1999

Ckynbnmypa, eobeneH. lanepes TeHepu-Ymad, e. Anmamsi, KazaxcmaH.
BpoH308bie ckynbnmypbl u perbebl, 206eeHbl.

anpenb 1999

Fanepes Apk, e. Anmamai, KazaxcmaH. bpoH308ble penbeebl.

HOAGPb — AeKkabpb

1997

OwyweHue BpemeHu. [anepesi coepemMeHHo20 uckyccmea TeHepu-Ymad,
2. Anmamei, KazaxcmaH. bpoH308bie penbegbl U CKynbamypabi.

12 okTA6pA 1997

Bcmpeua ¢ bpoH3oebim Bekom. Ywienve Tamearnsi, KazaxcmaH. 33 6poH-
308bIX pernbega.

man 1997

lanepes International Visions, e. BawuHamoH, CLLA. BpoH308bie peribe-
¢bbI U CKynbmypsl, epachuka.

anpenb 1997

KocmoeoHuyeckas lepanbduka, . Anmamsl, KazaxcmaH. bpoH308bie
pernbeghbl U CKynbmypbl, Kepamuka.

HOsI6pb 1996

Llecmb ckynbnmyp 30yapda KasapsiHa. bpumaHckulti Coeem, e. Anma-
mbl, KazaxcmaH. Beicmaeka nipuypodeHa K susumy lNpuHya Yaprb3a e
Kasaxcmar.

OKTAGpbL 1996

lanepes coepemMeHHo20 uckyccmea TeHepu-Ymad, e. Anmamel, Kazax-
cmaH. bpoH308bie pesibebbl U CKynbImypbl, epaghuka.

anpenb 1996

Central Asian Cultural Exchange, e. BawiuHamoH, CLUA. bpoH3o8bsie
CKynbnmypbl U epaguka.

HOA6pb 1995

lanepesi coepemeHHoO20 uckyccmea TeHepu-Ymald, 2. Anmamsi, Kasax-
cmaH. bpoH3oebie cKynbnmypsi U 2paghuka.

ApwmsiHckas bubnuomeka u My3sel 8 Amepuke, e. bocmoH, CLUA. BpoH3o-

man 1994 8ble CKynbrnmypbl U epaghuka.

1993 ApwmsiHckas bubnuomeka u My3set 6 Amepuke, 2. bocmoH, CLUA.
lpacpuka.

1993 Hpyezasi PeanbHocmb. anepes TeHepu-Ymad, e. Anmamsl, KazaxcmaH.
BpoH308bIe U KeEpamMuyecKue CKyIbnmypabi.

1993 Tanepes Ynap, e. Anmamesl, KazaxcmaH. Kepamuka, »usonuch.

1993 BocmoyHas anepest Maepoc, 2. Mockea, Poccusi. BpoH308bie u kepamu-
yecKkue CKynbrmypsbil.

1992 lanepesi coepemeHHo20 uckyccmea TeHepu-Ymad, 2. Anmamel, Kasax-

cmaH. 6POH308bIe CKYJIbIIMYypbi.
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EDUARD M. KAZARIAN
sculptor

Eduard Kazarian was born in Alma-Ata, Kazakhstan in 1964. In the early 1990s he showed his art at the
first contemporary art exhibitions held by young Kazakhstani artists and sculptors in Europe (France, Germany,
Belgium), and also had solo shows in Kazakhstan, Russia, Germany and the USA. In 2000 Eduard received
an award at the 1st Tarlan Award Ceremony (in the New Names category) for his contribution to contemporary
art in Kazakhstan.

Since 2000 Eduard has continued showing his work at art exhibitions, participated in art seminars and
symposiums, mastered new techniques of working with metal and ceramics, and implemented a number of
large-scale projects in urban and natural environment, as well as executing a series of monumental ceramic
sculptures for public interiors.

LIST OF MAJOR ONE- MAN EXHIBITIONS:

Apri — May 2011

Madonna. E. Kazarian’s studio, Almaty, Kazakhstan. Bronze and steel
sculptures.

Happy People on a Jouney. Hassanat Gallery, Astana, Kazakhstan.

April 2011 Bronze sculptures, ceramic plates, tapestries.
October —  £arth and Air. Aima-Ata Art Center, Almaty, Kazakhstan. Monumental
November 2009 ceramics, bronze sculptures, tapestries.

July — September

Noda. Kazarian. Bekeev. Museum of Modern Art, Astana. Joint exhibition.

2009 Bronze sculptures, tapestries, ceramics.
May 2009 Monumental Ceramics-2. Eduard Kazarian’s studio, Almaty, Kazkhstan.
y Monumental ceramics, bronze sculptures, tapestries.
Cornucopia. E. Kazarian'’s studio, Almaty, Kazakhstan. Ceramic plates,
February 2009 sculptures, tapestries.
October 2008 Nocturnal Conversation. E. Kazarian’s studio, Almaty, Kazakhstan.Bronze

sculptures, tapestries.

June - July 2008

Joie de Vivre. The Open Eye Gallery, Edinburgh, United Kingdom. Bronze
reliefs, small bronze figures, tapestries.

Joie de Vivre. One-man exhibition during The Week of Kazakhstan at the

June 2008 European Parliament. European Parliament, Brussels, Belgium. Bronze
reliefs, small bronze figures, tapestries.
Monumental Ceramics. E. Kazarian’s studio. Almaty, Kazkhstan. Monu-
October 2007 mental ceramics, bronze sculptures, tapestries.
June 2006 Presentation of Eduard Kazarian’s new artistic studio and gallery, Almaty,
Kazakhstan. Bronze sculptures, ceramics, tapestries.
May 2005 Golden City. Hassanat Gallery, Astana, Kazakhstan. Bronze reliefs and
y sculptures, tapestries.
Image and Sign. Alma-Ata Art Center, Almaty, Kazakhstan. Vertical
October 2003 bronze reliefs and sculptures, ceramics, tapestries.
October — The New Nomads (joint exhibition by E. Kazarian and R. Nurekeev). The
November 2001 Tseplins Museum, Ramat Gan, Israel. Bronze sculptures, tapestries.




October 2001

Summer Pieces. Ark Gallery, Almaty. Ceramic pots, tapestries.

April 2001

The Feast of a Turtle. Kasteev National Art Museum, Almaty, Kazakhstan.
Bronze sculptures and reliefs, tapestries, ceramic pots and panneaux.

November —

December 2000

Contemporary art of Kazakhstan. International Visions — the Gallery,
Washington, DC, USA. Joint exhibit with A. Menlibaeva.Bronze sculp-
tures, tapestries.

October 2000

Private show, Potomac, MD, USA. Bronze reliefs.

November —

December 1999

Sculpture. Tapestry. Tengri Umai Modern Art Gallery, Almaty,Kazakhstan.
Bronze sculptures, tapestries

April 1999

Ark Gallery, Almaty, Kazakhstan. Bronze reliefs.

November —

December 1997

The Feeling of Time. Tengri Umai Modern Art Gallery, Almaty, Kazakh-
stan. Bronze sculptures and reliefs.

October 12 1997

Meeting With the Broze Age. Tamgaly Valley, Kazakhsan. 33 bronze
reliefs.

May 1997

International Visions - The Gallery, Washington, DC, USA.Bronze sculp-
tures and reliefs, drawings.

April 1997

Cosmogonical Geraldics, Almaty, Kazakhstan. Bronze reliefs and sculp-
tures, ceramic pots.

November 1996

Six Sculptures by E. Kazarian. On the occasion of the visit of HRH Prince
Charles to Kazakhstan. The British Council. Almaty, Kazakhstan.

October 1996

Tengri-Umai Modern Art Gallery, Almaty, Kazakhstan. Bronze reliefs and
sculptures, drawings.

April 1996

Central Asian Cultural Exchange, Washington, DC, USA. Bronze sculp-
tures and drawings.

November 1995

Tengri Umai Modern Art Gallery, Almaty, Kazakhstan. Bronze sculptures,
drawings.

Armenian Library and Museum of America, MA, USA. Bronze sculptures

May 1994 and drawings.

1993 Embassy of the United States of America, Almaty, Kazakhstan.Bronze
Sculptures, drawings.

1993 Another Reality. Tengri Umai Modern Art Gallery, Almaty, Kazakhstan.
Bronze and ceramic sculptures, drawings.

1993  Ular Gallery, Almaty, Kazakhstan. Ceramics, oil paintings.

1993  Eastern Gallery Magros, Moscow, Russia.Bronze and ceramic sculptures.

1992  Tengri Umai Modern Art Gallery, Almaty, Kazakhstan. bronze sculptures.
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54

B pasgene [ononHuTensHble MaTepuanbl npeacTtaBrieHbl paGOTbI, npegBapgsLllne cepuro MapgoHHa, B
6p0H3€ n KepamMuke, a Takke paGOTbI B 6p0H36, KOTOpble co3gaBaniuCb napanrnenbHO U B TOW Xe HOBOW Ans
aBTOpa TeXHUKe, YTO N OCHOBHaA cepud Katanora.

In the Additional Materials section works that have preceded the Madonna series both in bronze and in
ceramics are presented, as well as some works in bronze that have been created in parallel and in the same
technique as the main series in this catalogue.




. MaTtb ¢ cbiHOM.
2005 r. bpoH3a, nuTbe, 7x38x11 cm.
Mother with Son.
2005. Bronze, casting, 7x38x11 cm.

. Oxupanwue.

2006 r. bpoH3a, nutbe, 10x33x8 cm.

The Awaiting.

2006. Bronze, casting, 10x33x8 cm.

. C cblHOM.

2005 r. bpoH3sa, nuTbe, 20x37x17 cm.

With the Son.

2005. Bronze, casting, 20x37x17 cm.

4. Peka.

2005 . 15x30x7 cm.
River.
2005. 15x30x7 cm.

5. MaTtb u guTs.
2005 r. bpoH3a, nuTbe, 12x34x6 cm.

Mother and Child.

2005. Bronze, casting, 12x34x6 cm.

6. Barnsaga.
1999 r. BpoH3a, nuTbe, 14x38x15 cm.

The Look.

1999. Bronze, casting, 14x38x15 cm.

7. HoBOpOXAEHHbIMN.
2005 r. bpoH3a, nuTbe, 18x33x15 cm.

The Newborn.

2005. Bronze, casting, 18x33x15 cm.

8. Matb un geTtn.
2003 r. bpoH3a, nuTbe, 22x21x28 cm.

Mother with Children.
2003.Bronze, casting, 22x21x28 cm.

CKYINbIMNTYPA « SCULPTURES
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CKYNbINTYPA « SCULPTURES

19.
9. YBepeHHbI Bapc. 13. 3emns. 17. BapxaHbl.
2010 r. bpoH3a, nuTbe, 17x54x9 cm. 2008 r. bpoH3a, nnTbe, 7x35%6 cMm. 2010 r. bpoH3a, nuTtbe, 22x85x11 cMm.
Confident Snow Leopard. Earth. Dunes.

2010. Bronze, casting, 17x54x9 cm. 2008. Bronze, casting, 7x35x6 cm. 2010. Bronze, casting, 22x85x11 cm.

10. ManeHbkuii Bapc. 14. MNTnua-BepToner. 18. B popory.
2010 r. bpoH3a, nuTbe, 20x39x16 cm. 2010 r. BpoHaa, nuTbe, 50x40x18 cm. 2010 r. bpoH3a, nuTbe, 18x60x12 cm.
Small Snow Leopard. Helicopter Bird. Departure.

2010. Bronze, casting, 20x39x16 cm.  2010. Bronze, casting, 50x40x18 cm. 2010. Bronze, casting, 18x60x12 cm.

11. Ckopo. 15. ManeHbLKuiA BepTOneT. 19. Bep6niog.
2008 r. bpoH3a, nuTbe, 6x17x4 cm. 2010 r. bpoH3a, nuTbe, 48x40x11 cm. 2010 r. bpoHaa, nutbe, 24x80x12 cm.
Soon. Small Helicopter. Camel.

2008. Bronze, casting, 6x17x4 cm. 2010. Bronze, casting, 48x40x11 cm.  2010. Bronze, casting, 24x80x12 cm.

12. 3meika u Yepenaxu. 16. Bapc. 20. 3Hak Agama u EBblI.
2010 r. bpoH3a, nnTbe, 8x37x23 cMm. 2010 r. bpoH3a, nnTbe, 27x88x17 cm. 2010 r. bpoHaa, nutbe, 124x18x4 cwm.
Little Snake and Turtles. Snow Leopard. The Sign of Adam and Eve.

2010. Bronze, casting, 8x37x23 cm. 2010. Bronze, casting, 27x88x17 cm.  2010. Bronze, casting, 124x18x4 cm.
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1. Kynanbwumua.

2009 r. Wamort, rmasypu, 55x32x5 cm.

Bather.

2009. Fire-clay with glazes, 55x32x5 cm.

2. KpacaBuua.
2009 r. Wamor, rnasypu, 55x32x5 cm.
Beauty.
2009. Fire-clay with glazes, 55x32x5 cm.

3. CembsA.

2009 r. Wamort, rasypu, 70x34x5 cwm.

Family.

2009. Fire-clay with glaze, 70x34x5 cm.

4. [leByliKa-noaka.

2009 r. Wamor, rnasypu, 74x40x5 cm.

Girl as a Boat.

2009. Fire-clay with glazes, 74x40x5 cm.

5. Mpa3gHuKk.

2009 r. Wamort, rnasypu, 74x40x5 cm.

The Feast.
2009. Fire-clay with glaze, 74x40x5 cm.

6. AkpoGaTKa.

2009 r. LWamot, rasypu, 74x40x5 cm.

Acrobat.

2009. Fire-clay with glaze, 74x40x5 cm.

7. Benas MagoHHa.

2009 r. LWamoT, rasypu, 67x48x6 cm.

The White Madonna.

2009. Fire-clay with glaze, 67x48x6 cm.

8. BceneHHas.

2009 r. WWamort, rnasypu, 67x48x6 cm.

The Universe.

2009. Fire-clay with glaze, 67x48x6 cm.

9. Oom.
2011 r. Wawmort, rasypu, 67x48x6 cm.
House.
2011. Fire-clay with glaze, 67x48x6 cm.

10. Cembs.
2009 r. Wamort, rasypwu, 67x48x6 cwm.
Family.
2009. Fire-clay with glazes, 67x48x6 cm.

11. Benbi KOBYeET.
2009 r. Wamort, rasypwu, 67x48x6 cwm.
The White Ark.
2009. Fire-clay with glaze, 67x48x6 cm.

12. Anpam v EBa.
2011 r. Wamor, rmasypu, 67x48x6 cwm.
Adam and Eve.
2011. Fire-clay with glaze, 67x48x6 cm.
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13. NMupamupa.
2009 r. Wamor, rnasypu, 53x53x6 cMm.
Pyramid.

2009. Fire-clay with glaze, 53x53x6 cm.

14. BeceHHMe Yyepenaxu.
2011 r. Wamor, rnasypun, 53x53x6 cm.
The Spring Turtles.

2011. Fire-clay with glaze, 53x53x6 cm.

15. Co3uparenw.
2009 r. Wamor, rnasypu, 53x53x6 cMm.
The Creators.

2009. Fire-clay with glaze, 53x53x6 cm.

16. HeBecomocCTb.
2009 r. Wamor, rnasypu, 53x53x6 cMm.
Weightlessness.
2009. Fire-clay with glaze, 53x53x6 cm

17. BecHa.
2009 r. Wamor, rnasypu, 53x53x6 cm.
Spring.

2009. Fire-clay with glaze, 53x53x6 cm.

18. Ctenb.
2011 r. lWamor, rnasypu, 53x53x6 cm.
The Steppe.
2011. Fire-clay with glaze, 53x53x6 cm

19. MTuuya.
2011 r. lWamor, rnasypu, 48x67x6 cwm.
Bird.

2011. Fire-clay with glaze, 48x67x6 cm.

20. Bapcbl.
2009 r. Wawmor, rnasypu, 34x70x5 cm.
Snow Leopards.

2009. Fire-clay with glaze, 34x70x5 cm.

21. OH u OHa.
2009 r. Wamor, rnasypu, 34x70x5 cm.
He and She.
2009. Fire-clay with glaze, 34x70x5 cm.

22. Yepenaxa-rnobyc.
2010 r. Wamor, rnasypu, 48x67x6 cm.
Turtle as a Globe.
2010. Fire-clay with glaze, 48x67x6 cm.

23. KoByer
2011 r. Wawmor, rnasypw, 67x48x6 cm.
The Ark.
2011. Fire-clay with glaze, 67x48x6 cm.
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BnarogapHocTb

ABTOp BblpaXaeT NpnU3HaATESIbHOCTb CBOUM OPY3bAM U
Komnrneram 3a 1X Bknaa B co3aHmne 3Toro Kararora.

Moppepxka:
Jlapuca IHopKyoxaH
Haynet Kbiabipbaes

doTtorpacum:
Ukypy KyBamxkunuma*
Py6eH KazapsiH

Cratbu:
Tumyp Hycnmbekos
Kamunna Jlu

On3ainH, BepcTKa:
MaBsen bobopeHko
TOO Solli

KoHcynbTaHT:
Puyapg CnyHep

PepakTtop:
Acs1 XacaHoBa

Mevyatb:
TOO MonurpacdkombuHaT

* Ukypy KyBamxunma,
dotorpad

Poguncsa B AnoHuun. N3yyan dotomckycctso B CLUA (YHuBepcutetr Muccypu). Pabotan kak doTtorpadp-gokymeHtanuct B CLUA,
PyMbiHuK, YkpauHe, Kelpreiactare, AnoHun, Kasaxctane, Apmenun. PaboTel nybnvkoBanvce B raseTax, )XypHanax u doTokarano-
rax B lepmanum, PymbiHnm, Anonumn, Pocecuu, Hnpepnanaax, Benukobputanuum, B Takux nsgaHusx kak Newsweek Japan, National
Geographic Romania, National Geographic Japan, Russian Reporter, The Guardian, The Frankfurter Allgemeine.

http://www.ikurukuwajima.com
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